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ABSTRACT

This research is motivated by the declining interest of the younger generation in regional songs due to the dominance of popular music in
the digital space, which has resulted in a diminished understanding of local cultural values. Gorontalo regional songs serve not only as
entertainment but also as a medium for transmitting values, identity, and the community’s outlook on life. This study aims to describe the
representation of Gorontaloan life in song lyrics and uncover their meanings through a semiotic study. This study uses a descriptive method
with a Roland Barthes semiotic approach. The research data consists of song lyrics from Rizky Onefyt’s Gorontalo folk song album. The
data were collected through reading and note-taking techniques, then analyzed by identifying signifiers and signifieds, and examining
meaning at three levels: denotation, connotation, and myth. The research results show that at the denotative level, song lyrics represent the
concrete realities of Gorontalo society, such as places, activities, and events. At the connotative level, meaning develops into emotional and
cultural representations, such as longing, togetherness, conflict, and social relationships. At the mythical level, song lyrics reproduce
naturalized social values, such as identity, loyalty, sacrifice, social roles, and views on life and migration. The lyrics of Gorontalo regional
songs in Rizky Onefyt’s album serve not only as aesthetic expression but also as a representation of the socio-cultural life and ideology of
the community. This research is expected to contribute to literary and cultural studies and support the preservation of regional songs as a
form of local cultural identity.
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Makna Lirik Lagu Daerah Gorontalo dalam Album Rizky Onefyt:
Kajian Semiotika Roland Barthes

ABSTRAK

Penelitian ini dilatarbelakangi oleh menurunnya minat generasi muda terhadap lagu daerah akibat dominasi musik populer di ruang
digital, sehingga berdampak pada berkurangnya pemahaman terhadap nilai-nilai budaya lokal. Lagu daerah Gorontalo tidak hanya berfungsi
sebagai hiburan, tetapi juga sebagai media pewarisan nilai, identitas, dan pandangan hidup masyarakat. Penelitian ini bertujuan untuk
mendeskripsikan representasi kehidupan masyarakat Gorontalo dalam lirik lagu serta mengungkap makna yang terkandung di dalamnya
melalui kajian semiotika. Penelitian ini menggunakan metode deskriptif dengan pendekatan semiotika Roland Barthes. Data penelitian
berupa lirik lagu dalam album lagu daerah Gorontalo karya Rizky Onefyt. Data dikumpulkan melalui teknik baca dan catat, kemudian
dianalisis dengan mengidentifikasi penanda dan petanda, serta mengkaji makna pada tiga tingkatan, yaitu denotasi, konotasi, dan mitos.
Hasil penelitian menunjukkan bahwa pada tingkat denotasi, lirik lagu merepresentasikan realitas konkret kehidupan masyarakat Gorontalo,
seperti tempat, aktivitas, dan peristiwa. Pada tingkat konotasi, makna berkembang menjadi representasi emosional dan kultural, seperti
kerinduan, kebersamaan, konflik, dan hubungan sosial. Pada tingkat mitos, lirik lagu mereproduksi nilai-nilai sosial yang telah dinaturalisasi,
seperti identitas asal-usul, kesetiaan, pengorbanan, peran sosial, serta pandangan tentang kehidupan dan perantauan. Lirik lagu daerah
Gorontalo dalam album Rizky Onefyt tidak hanya berfungsi sebagai ekspresi estetis, tetapi juga sebagai representasi kehidupan sosial-
budaya dan ideologi masyarakat. Penelitian ini diharapkan dapat berkontribusi dalam kajian sastra dan budaya serta mendukung pelestarian
lagu daerah sebagai identitas budaya lokal.

Kata kunci: makna lirik lagu, daerah, kajian semiotika
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INTRODUCTION

The development of globalization and digital
technology has changed the way people access and
enjoy music. Songs are no longer distributed
through conventional media, but through digital
platforms like YouTube, Spotify, and social media.
This change has opened up vast opportunities for
the distribution of musical works, but also poses
challenges to the existence of regional songs. The
dominance of popular music in the digital space
has shaped the preferences of the younger
generation, who tend to consume more modern
music, leading to a decline in interest in regional
songs.

This decline in interest has resulted in a
diminished understanding by the younger
generation of the local cultural values ??embodied
in regional songs. Regional songs serve not only
as entertainment but also as a medium for
transmitting values, life philosophies, and social
experiences. Regional song lyrics contain cultural
messages conveyed through symbols, figurative
language, and meaningful expressions, thus
requiring in-depth understanding.

In semiotic studies, meaning in texts can be
analyzed at several levels: denotation, connotation,
and myth. Denotation refers to literal meaning,
connotation to meaning formed through experience
and culture, while myth represents a more advanced
meaning that has become naturalized into ideology
within society. Through this approach, song lyrics
are understood not simply as a series of words, but
as a system of signs that represent social and
cultural realities.

One form of this cultural expression is found
in Gorontaloan folk songs. These songs convey life
values, moral teachings, and the community's
outlook on life, passed down from generation to
generation. However, in the context of
modernization, their existence has received
increasingly less attention. Amidst this situation,
efforts have emerged from local musicians, one of
whom is Rizky Onefyt, to revive folk songs through

digital media, making them more accessible to the
public.

Despite their modern packaging, these folk
song lyrics retain meanings that reflect the socio-
cultural life of the Gorontalo people. However,
these meanings are not always immediately
apparent and require more in-depth analysis. To
date, research on folk songs has tended to focus on
aspects of preservation or moral values, while
studies specifically examining the meaning of lyrics
through a semiotic approach, particularly on
Gorontaloan folk songs in the context of digital
media, are still limited.

Based on this, this study aims to describe the
denotative, connotative, and mythical meanings in
the lyrics of Gorontaloan folk songs on Rizky
Onefyt's album. This research is expected to
provide a deeper understanding of regional songs
as cultural texts that not only represent reality, but
also shape and reproduce social values ??in society.

METHOD

This research uses a qualitative descriptive.
Penelitian kualitatif lazim digunakan dalam
penelitian bidang sosial (Balaka, 2012, Razak,
2017; Afifudin & Saebani, 2002). Penelitian
kualitatif ini menggunakan a Roland Barthes
semiotic approach. This approach is used to
examine the meaning of song lyrics through three
levels of significance: denotation, connotation, and
myth (Elmustian & Jalilm, 2015).

The research data consists of lyrics from
Gorontalo regional songs from Rizky Onefyt's
album, namely Hulondalo Lipu'u, Nga'ami
Matolimou, Torabua, and Burungi Moputio. The
data were obtained from official sources, including
digital platforms like YouTube and the singer's
official social media accounts. The lyrics were
selected because they contain linguistic elements
that represent the social and cultural values of the
Gorontalo people. Data collection was conducted
through reading and note-taking.

The note-taking technique was carried out as
follows:
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a. This process begins with preparing the
necessary tools and materials. A laptop is
used as arecording medium and source for
the song lyrics to be analyzed. Next, the
lyrics are read and listened to repeatedly
to understand the context and nuances
contained within. Afterward, the lyrics are
recorded completely and accurately,
paying attention to language usage, writing
style, and lyrical structure.

b. The next step is translating the song lyrics
into Indonesian. This translation process
aims not only to understand the literal
meaning of each word, but also to capture
the nuances and messages the songwriter
intended to convey, resulting in a more
comprehensive and in-depth interpretation.

c. Lyrics identified as containing symbolic
meaning, as well as sections of lyrics
depicting aspects of community life such
as culture, traditions, values, or social
issues, are also analyzed and recorded to
understand whether the lyrics reflect or
comment on existing social conditions.
Meaning of Song Lyrics (MSL), Rizky
Onefyt Album (ROA), First Song (S1),
Second Song (S2), Third Song (S3), Fourth
Song (S4).

d. Finally, verify and validate the notes to
ensure data accuracy and completeness,
comparing them with the original data
sources to avoid misinterpretation. By
following these steps, note-taking
techniques can be an effective tool for
collecting and analyzing song lyric data in
depth.

Song lyrics were read repeatedly to understand
the context and meaning, then transliterated and
translated into Indonesian. Next, sections of the
lyrics containing potential symbolic meaning were
identified and recorded as research data.

Data analysis was conducted in several stages.
First, transliteration and translation of the lyrics
to gain a basic understanding. Second,

identification of signifiers and signifieds in the
lyrics. Third, analysis of meaning at the denotative,
connotative, and mythical levels, taking into
account the social and cultural context of the
Gorontalo community. Fourth, presentation of the
analysis results in an interpretive descriptive
format to explain the relationship between
symbols, meanings, and social realities represented
in the song lyrics.

RESULT

This study analyzed four songs from Rizky
Onefyt's album of Gorontalo regional songs, which
was broadcast on his YouTube channel. The four
songs are Hulondalo Lipu'u, Nga'ami Matolimou,
Torabua, and Burungi Moputio. Rizky Onefyt
interprets (sings/covers), not the original composer.
The analysis was conducted using Roland Barthes'
seimotic approach, which encompasses three levels
of meaning: denotation, connotation, and myth.

The songs analyzed in this study were selected
because their lyrics are rich in cultural and social
symbols that reflect the lives of the Gorontalo
people. This selection was not random, but based
on the consideration that the lyrics contain diverse
representations of regional identity, social values,
aspirations, and emotional expressions of the
Gorontalo people. Thus, these songs can serve as
comprehensive data to provide a picture of
traditional regional music, serving to illustrate both
its role as a medium of cultural expression and as
a means of transmitting cultural values.

1. Denotative Meaning in Gorontalo Regional
Song Lyrics

Based on the collected and classified data, the
first stage of this analysis focused on revealing the
denotative meaning contained in the lyrics of
Gorontalo regional songs on Rizky Onefyt's album.
Referring to Roland Barthes's concept of semiotics,
denotative meaning is the first level of meaning,
literal and directly referring to the object or reality
depicted in the text. Therefore, in this section, each
lyric can be analyzed based on its basic meaning
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without involving emotional or cultural
interpretation, thus obtaining an initial picture of
the meaning structure that constructs the entire
song text.

Each piece of data in this study uses a specific
code to facilitate the identification and analysis
process. The code MSL stands for "Meaning of
Song Lyrics," while ROA refers to Rizky Onefyt's
album. The codes S1, S2, S3, and S4 indicate the
order of the songs within the album. S1 represents
the first song (Hulondalo lipu'u), S2 the second
song (Nga'ami Matolimou), S3 the third song
(Torabua), and S4 the fourth song (Burungi
Moputio). The use of these codes aims to simplify
data classification and maintain consistency in the
discussion.

Data 1
MSL/ROA/S1: Hulondalo lipu'u (Gorontalo is My
Region)

Based on the data table above, S1 represents
the first song, Hulondalo lipu'u. Denotatively,
these lyrics refer to the name of a region, namely
Gorontalo. At the first level of meaning, the word
"Gorontalo" functions as a marker that directly
refers to a real, recognizable geographic area in
everyday life. The meaning generated at this level
is literal, as it simply indicates the identity of a
place without any additional connotations. The
lyrics do not contain emotional, symbolic, or
cultural elements, but rather serve solely as a direct
location indicator. Therefore, the meaning of these
lyrics does not require in-depth interpretation, as
the meaning conveyed is clear and consistent with
the reality referred to.

Furthermore, the mention of regional names
in these lyrics demonstrates that language is used
as a tool to concretely identify spaces or places.
The word "Gorontalo" in this context does not
change its meaning, but rather still refers to an
administrative region with clear boundaries and
existence. This demonstrates that the lyrics are
based on objective and verifiable reality. The use
of words that directly refer to regional names also

demonstrates that the song's lyrics have a
representative function, depicting something that
actually exists in real life.

The lyrics do not attempt to conceal meaning
or convey implicit messages, but rather present
information as it is. Therefore, the meaning that
emerges remains at a surface level. Therefore, it
can be understood that at this stage the lyrics
function only as a simple representation of a place
without involving more complex layers of
meaning. The resulting meaning remains at a basic
level, as an introduction to the object being
referred to, thus serving as a starting point before
developing into broader forms of meaning in the
next stage.

Data 2
MSL/ROA/S2: Mona'o de'u tonu debo sama-sama
(Going anywhere, always together)

The data above refers to the activity of going
together by several individuals. This expression
indicates the act of collectively moving from one
place to another as part of an activity observable
in everyday life. At the first level of meaning, the
activity of "going together" is understood as a
physical act involving more than one person on a
journey or change of location. The resulting
meaning is literal because it simply describes an
activity without any additional meaning. These
lyrics contain no symbolic or emotional elements,
but rather function as a description of a concrete
action.

The use of the word "together" is not entirely
neutral. Although at this stage it is understood
only as a collective activity, the presence of the
element of togetherness implicitly indicates social
interaction between individuals. This indicates
that the lyrics not only describe the act of moving
from one place to another but also represent forms
of social relationships in everyday life.
Furthermore, these lyrics demonstrate that
language in songs can be used to convey social
experiences simply and directly. The activities
shown remain at the surface level as common
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events that occur and are easily understood by the
listener without requiring further interpretation.

The meaning in these lyrics remains at the
denotative level because it only refers to a concrete
activity that can be directly observed. However,
as in the previous data, this meaning has the
potential to develop to the next level of meaning,
thus indicating that denotation forms the basis for
a more complex meaning-making process.

Data 3
MSL/ROA/S3: Torabua milango hulondalo
(Gorontalo milango pier)

Based on the classification of data 3 in the
table above, code S3 indicates that this lyric
originates from the third song, "Torabua." This
lyric refers to a place, namely the Milango pier in
the Gorontalo region. This phrase indicates a real
and recognizable geographical location in everyday
life. At the first level of meaning, the word "pier"
functions as a signifier that directly refers to a
physical object with a concrete existence. The
resulting meaning is literal because it simply
indicates a place without any additional meaning.
In this case, the pier is understood as part of the
infrastructure or physical space used in certain
activities, such as transportation or the activities
of coastal communities.

The mention of place names like "Milango"
is not entirely neutral. Although at this stage it only
serves as a location indicator, the use of this
specific name implicitly indicates the lyrics'
connection to a specific local space. This indicates
that the lyrics not only describe a place but also
represent the environmental realities that are part
of the community's lives.

Furthermore, the mention of "pier" as an
object in the lyrics demonstrates that the language
in the song can be used to concretely capture spatial
conditions. The place mentioned remains at the
surface level as a recognizable location, without
involving emotional or symbolic interpretation at
this stage. Thus, the meaning in these lyrics
remains at the denotative level because it only

refers to a real, directly observable geographical
location. However, as in the previous data, this
meaning has the potential to develop to the next
level of meaning, thus indicating that denotation
forms the basis for a broader meaning-making
process.

Data 4
MSL/ROA/S4: Tilolamu bolo tanggulo (You leave
only the name)

Turning to the next data, code L4 indicates
that these lyrics originate from the fourth song,
Burungi Moputi'o, on the analyzed album.
Denotatively, data 4 in this lyric refers to the
condition of someone who has departed, leaving
behind a specific state for the individual left
behind. This expression indicates a situation of
absence that can be recognized in real life.

At the first level of meaning, "abandoned" is
understood as a factual condition in which
someone is no longer present in a place or with
another individual. The resulting meaning is literal
because it simply describes the situation without
any additional connotations. This lyric serves as a
direct representation of a situation observable in
everyday life. However, upon further analysis, the
phrase "only the name remains" begins to show a
tendency toward a less concrete meaning. Although
denotatively understood as a state of loss, the
phrase has the potential for broader meaning
because it does not solely refer to an observable
physical object.

These lyrics demonstrate that not all first-level
meanings are entirely simple. The state of loss
described remains factual, but begins to lead to
experiences that can develop deeper meanings
when linked to a broader context. The meaning in
these lyrics remains at the denotative level because
it still refers to the concrete condition of a person's
absence. However, as in the previous data, this
meaning has the potential to develop to the next
level of meaning, thus demonstrating that
denotation can be the starting point for a more
complex meaning-making process.
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2. Connotative Meaning in Gorontalo Regional
Song Lyrics

Based on the analyzed data, the connotative
meaning in the Gorontalo regional song lyrics on
Rizky Onefyt's album demonstrates the second-
level meaning proposed by Barthers, namely
meaning that emerges through the involvement of
an individual's feelings, experiences, and emotional
values. At this stage, the sign is no longer literal
but instead contains additional meanings related
to human inner relationships.

Data 1
MSL/ROA/S1: Lipu'u iloponu'u (A place full of
memories)

Based on the classification of data 1 in the
table above, the L1 code indicates that this lyric
comes from the first song on the analyzed album.
Data 1 shows that the lyrics of "Lipu'u iloponu'u"
not only refer to hometown as a physical place,
but also present a depiction of a space with deep
meaning for the individual experiencing it.

The word "hometown" is understood as a
place that holds various life experiences, from
childhood, social relationships, to events that shape
one's journey. These lyrics suggest that the place
is not merely a setting, but also part of the process
of self-formation. Therefore, the meaning that
emerges does not stop at "place," but rather
develops into a space full of memories and personal
value.

Furthermore, this expression demonstrates a
strong emotional attachment between an individual
and their hometown. Hometown is not only
remembered as a location, but also as a source of
feelings, whether happiness, warmth, or longing.
This demonstrates that experiences in a place can
linger in the memory and continue to influence how
a person views themselves.

Furthermore, these lyrics illustrate the ongoing
connection between an individual and their
hometown. Although a person may physically
move to another place, the memories and
experiences embedded in them are not easily lost.

In other words, the hometown remains "present"
in memory and feelings, forming a bond that is
unbreakable by distance or time.

Thus, these lyrics not only describe a place
but also convey a complex inner experience. The
hometown symbolizes the journey of life, memory,
and identity that remain embedded in the
individual, thus transcending mere geographical
space and developing into a profound emotional
space.

Data 2
MSL/ROA/S2: Ela‘'u mayi, to'u donggo sama-sama
(I remember back when we were together)

Based on data table 2 above, the song lyrics
in the above data not only refer to the activity of
remembering the past, but also describe shared ex-
periences that hold deep meaning for the indi-
vidual. The lyrics "I remember back when we were
together" demonstrate that the memories presented
are not mere recollections, but rather relate to re-
lationships that were once forged in a shared at-
mosphere. These experiences reflect harmonious
conditions, where interactions between individu-
als took place with closeness. Therefore, the
memories that emerge have strong emotional value.
Memories not only function as a record of past
events but also as a source of feelings that con-
tinue to influence individuals. Memories of togeth-
erness can elicit various emotional responses, such
as longing or nostalgia, indicating that these expe-
riences still have an influence on current life.

These lyrics demonstrate that the past is not
completely lost but remains present in the form of
vivid memories in the individual's consciousness.
The shared experiences become something that
continues to be remembered and holds its own
meaning, even though the events have passed.

The meaning in these lyrics demonstrates that
memories can develop into something more than
just events, namely as a form of emotional attach-
ment that persists within a person. Thus, these lyr-
ics not only describe the process of remembering
but also demonstrate how past experiences con-
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tinue to play a role in shaping an individual's in-
ner state.

Data 3
MSL/ROA/S3: Mo ela mayi donggo sama-sama
(Remembering when we were still together)

Based on data table 12 above, the lyrics of the
song "Remembering when we were still together"
describe the process of remembering past experi-
ences related to togetherness between individuals.
This expression indicates that these memories still
hold a place in the individual's consciousness.
Through these lyrics, it is clear that past together-
ness is not merely a bygone event, but remains alive
in the memory. These memories reflect a once-
strong relationship that holds significance for the
individual.

Memories of the past can evoke various feel-
ings, such as longing or emotional warmth. This
demonstrates that past experiences continue to in-
fluence current emotional states. This situation
demonstrates that the past is not entirely separate
from the present. Memories are part of life experi-
ences that continue to shape how individuals per-
ceive and understand past relationships.

The meaning of these lyrics suggests that past
togetherness still holds value in an individual's life.
These lyrics not only describe the act of remem-
bering, but also emphasize that past experiences
are crucial in shaping one's emotional state.

Data 4
MSL/ROA/S4: Wanu ma’u mamo ¢’la ito donggo
to’u boyito (If I remember us in those days)
Based on data table 18 above, the lyrics of the
song "If I remember us in those days" describe the
process of recalling past experiences shared to-
gether. This expression indicates that past events
remain embedded in the individual's memory.
These lyrics demonstrate that the memories in
question are not simply part of the past but con-
tinue to influence current emotional states. Recall-
ing shared experiences brings back the same feel-
ings. Upon closer examination, the memories that

emerge reflect a strong connection. This demon-
strates that these experiences are significant and
therefore not easily forgotten and remain present
in consciousness.

This situation demonstrates that the past is not
entirely separate from the present. Past experiences
can continue to influence how individuals perceive
and interpret past relationships. The meaning of
these lyrics emphasizes that memories are a part
of an individual's emotional life that endures with
time. These lyrics not only describe the act of re-
membering, but also demonstrate how the past re-
mains alive in memories and feelings.

3. Myths in Gorontalo Regional Song Lyrics

Based on the analyzed data, the meaning of
myths in the lyrics of Gorontalo regional songs on
Rizky Onefyt's album demonstrates the construc-
tion of social values that have been naturalized and
considered truths in community life. In Roland
Barthes's semiotic study, myth is a third-level
meaning formed from the combination of denota-
tive and connotative meanings, then developing
into an ideology that is generally accepted with-
out question.

Data 1
MSL/ROA/S1: Lipu'u iloponu'u (A place full of
memories)

Based on data table 1 above, the lyrics of the
song "tempat aku lahir" at the myth level not only
refer to one's location of origin but also establish
the belief that an individual's identity cannot be
separated from their place of birth. This expres-
sion reflects the view that origins are an inherent
part of a person throughout their life.

At this level, place of birth is no longer un-
derstood as a mere geographical space, but as a
determinant of identity. Society tends to associate
a person's character, values, and way of thinking
with their place of origin. Thus, place of birth is
positioned as a factor that shapes personal iden-
tity as a whole.
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This interpretation demonstrates a collective
mindset that has viewed the relationship between
individuals and their origins as something natural.
Individuals are not seen as completely independ-
ent entities, but as part of the social and cultural
environment that shapes them from the beginning.
This condition indicates that meaning has evolved
into a myth, namely when a social construct is ac-
cepted as a general truth. The assumption that iden-
tity is determined by place of birth is no longer
questioned but rather considered something natu-
ral in social life. Thus, these lyrics not only con-
vey information about origins but also reproduce
social values that place of origin as the basis for
the formation of individual identity. This demon-
strates how meaning at the mythical level works
by making a view into a widely accepted truth.

Data 2
MSL/ROA/S2: Masatiya, mayi lolombuliya hula
(Now the situation has changed)

Based on data table 2 above, the lyrics of the
song "Now the situation has changed" at the mythi-
cal level not only describe changing situations, but
also build the belief that human relationships are
fundamentally dynamic and will change over time.
Change is understood as a natural part of the jour-
ney of a relationship.

Change is no longer viewed as a singular
event, but rather as an inseparable part of human
life. Previously harmonious relationships can ex-
perience shifts, and this is accepted as natural. Fur-
thermore, this interpretation demonstrates a col-
lective view that life is not fixed or static. Changes
in relationships can be caused by various factors
such as time, distance, or differences in understand-
ing between individuals, so they are not always
seen as failures.

This condition indicates that individual expe-
riences have evolved into myths, namely when an
understanding is accepted as a general truth. The
assumption that relationships will inevitably
change becomes something that is no longer ques-
tioned in community life.

These lyrics not only describe changing cir-
cumstances but also reproduce social values ??that
view relationship dynamics as part of the life proc-
ess. This demonstrates how meaning at the mythi-
cal level works by transforming experiences into
widely accepted beliefs.

Data 3
MSL/ROA/SL3: Mobite delipu lotawu (Sailing in
a foreign land)

Based on data 3, the lyrics "sailing in a for-
eign land" at the mythical level not only describe
the activity of going to another place, but also dem-
onstrate the view that migration is a path to im-
proving one's life. Traveling to a foreign land is
understood as an effort to seek better opportuni-
ties than those in one's home country.

This meaning demonstrates that migration is
not simply understood as a move, but as an impor-
tant step in achieving life change. Individuals who
migrate are seen as having the courage to step out
of their comfort zone and face greater challenges.
This demonstrates the value that life change re-
quires real effort.

This view is also related to the notion that
success is often achieved through struggle. Some-
one who chooses to migrate is seen as someone
with strong determination and a desire to improve
their situation. Therefore, migration is often asso-
ciated with the hope of a better future. Further-
more, in society, migration is often seen as a nor-
mal, even encouraged, choice. Many believe that
remaining in one's hometown has limitations, mak-
ing moving elsewhere a solution to improve one's
standard of living. This view makes migration seem
like a necessary step to achieving success.

Upon closer examination, this assumption is
not always consistent with reality. Not everyone
who migrates achieves a better life. Some face dif-
ficulties or even fail. This suggests that the belief
that migration is a path to success is actually a
view shaped by social experiences within a com-
munity.
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This condition is called a myth, which occurs
when a view is accepted as a universal truth with-
out question. Thus, these lyrics not only describe
the activity of traveling abroad but also demon-
strate how society views traveling abroad as a sym-
bol of effort, courage, and hope for a better life

Data 4
MSL/ROA/S4: To janjiya yilalu ma'o (Promising
in the past)

Referring to data 14, the lyrics "promising in
the past" not only describe the act of making a
promise but also demonstrate the belief that prom-
ises have significant meaning in human life. This
expression demonstrates that promises are not un-
derstood as mere words, but as something binding
and must be kept.

This view demonstrates that in society, prom-
ises are considered the foundation of trust. When
someone makes a promise, they indirectly build
hope in others. Therefore, keeping promises is
highly valued, as it relates to the trust that has been
given.

Someone who is able to keep their promises
is often considered an individual with integrity and
responsibility. Conversely, someone who breaks
promises tends to be viewed negatively because
they are considered untrustworthy. This demon-
strates that promises have a strong moral value in
social relationships.

The notion that promises must be kept has be-
come part of societal customs. Many people ac-
cept this view without questioning whether all
promises can always be kept. Promises then be-
come not only a form of communication but also a
standard for judging someone. However, when
viewed from another perspective, the reality is that
not all promises can be kept. There are various
circumstances that prevent someone from fulfill-
ing what they have promised. This demonstrates
that the notion that "promises must always be kept"
is not absolute, but rather the result of a way of
thinking shaped by social values.

This condition is called a myth, namely when
avalue is considered a general truth without ques-
tion. Promises are seen as something that must al-
ways be kept, when in fact, this is the result of a
widely accepted social construct. Thus, these lyr-
ics not only describe the act of making a promise
but also demonstrate how society interprets prom-
ises as symbols of trust, responsibility, and moral
values. These lyrics demonstrate that promises play
a crucial role in shaping interpersonal relationships
and serve as a measure of one's social behavior.

DISCUSSION

In data 1, the phrase "Gorontalo is my region"
directly refers to the name of a region that indi-
cates a person's origin or geographic identity. The
meaning that emerges at this stage is still simple
because it simply mentions a place without any
additional interpretation or meaning beyond that.
Within Barthes's (2017:129) framework, denota-
tive meaning is the initial stage in a sign system,
where language is used to convey information as
it is. At this stage, signs do not yet contain addi-
tional emotional or cultural meanings. Therefore,
the phrase "Gorontalo is my region" at the denota-
tive level functions only as a marker of regional
identity without carrying any deeper symbolic
meaning.

Furthermore, in data 2, "go wherever we go,
stay together" describes the collective activity of
moving from one place to another. This phrase
demonstrates a consistent sense of togetherness
across various situations and conditions, thus dem-
onstrating a pattern of social relations that persists
despite changes in space or location. The result-
ing meaning remains at the denotative level be-
cause it only describes concrete actions without
any dominant figurative interpretation. This aligns
with Sobur's (2016:70) opinion, which states that
denotative meaning refers to the true meaning of a
sign, without involving additional interpretation
or connotative meaning.

In data 3, the phrase "Milango Gorontalo pier"
refers to a real place found in everyday life. The
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word "pier" refers to the location where ships dock,
while "Milango Gorontalo" functions as a
descriptor of the intended area. Overall, the phrase
directly refers to a real geographic location in
Gorontalo. When viewed using Saussure's theory
(in Wulansari, 2020:49), this phrase can be under-
stood as a sign consisting of a signifier and a sig-
nified. The signifier is the linguistic form "Milango
Gorontalo pier," while the signified is the concept
of the pier's location in the Gorontalo region. The
relationship between signifier and signified occurs
directly without requiring additional interpretation,
so the resulting meaning remains at the denotative
or basic level.

In data 4, the phrase "you leave only a name"
indicates a state when someone is no longer present
in another person's life. The word "leave" refers
to the act of leaving or separating, while "you"
indicates the person who does the action. Thus,
this phrase directly describes the event of separa-
tion that can be found in everyday life. According
to Barthes (2017:129), denotative meaning is the
first stage of meaning-making when a sign is used
to directly depict reality. In this phrase, "you leave"
is understood as a sign that refers to the concrete
act of someone leaving or separating without any
additional meaning.

In data 1, the lyrics "a place full of memo-
ries" not only refer to a geographical space but
also represent an emotional space that stores an
individual's life experiences. Place, in this context,
functions as a symbol of identity formed through
the process of experience and memory. This aligns
with the view of Cahyastri et al. (2024:50), who
state that meaning in cultural representations is not
fixed but rather is formed through a system of
meanings born from social and cultural experi-
ences. Thus, "place" is not simply understood as a
location, but as a construct of meaning that binds
individuals to their life histories.

The phrase "I remember back when we were
together" in data 2 not only indicates the cogni-
tive process of remembering past events, but also
contains an emotional dimension in the form of

longing and attachment to past relationships. These
memories do not stand as mere individual experi-
ences, but emerge as a result of past interactions
and shared experiences, thus reviving the emo-
tional atmosphere that formed in the past.

In data 3, the phrase "menginggat kembali saat
masih bersama" not only signifies the process of
remembering past events but also illustrates the
emergence of nostalgia that remains embedded in
one's emotional memory. These memories are not
simply recalled events, but also the feelings that
accompany them. Human memory is always inter-
twined with emotional experiences and the sur-
rounding social context, so the past is not merely
stored as facts but also as meaningful experiences.
Thus, this phrase demonstrates that past shared
experiences still have an emotional influence on a
person's life.

In data 4, "if I remember us in those days" not
only implies the process of remembering, but also
indicates that the past still has a strong influence
on a person's current emotional state. These memo-
ries trigger unresolved feelings, so the past is never
completely lost in an individual's consciousness.
Memories are always tied to emotional experi-
ences, so they can continue to influence how a
person perceives and interprets the present.

In data 1, the lyrics "where I was born"
denotatively indicate the location of a person's
birth. This meaning is straightforward because it
only refers to a person's place of origin. However,
in social life, this expression has evolved into the
view that place of birth can also reflect a person's
identity. A person is often associated with certain
traits or habits based on their place of origin. Ac-
cording to Husnusyifa and Mujianto (in Utami et
al., 2025:15), mythical meanings arise from cul-
tural customs and beliefs that are inherited and ac-
cepted by society from generation to generation.
In this context, the assumption that place of birth
determines a person's identity is a form of myth
because this view has been considered normal by
society, even though it is actually formed through
social construction.
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In data 2, the lyrics "now the situation has
changed" denotatively indicate that the current
situation is different from before. This meaning is
still straightforward because it only describes a
change in situation. However, when understood
through Barthes's concept of myth, the phrase also
reflects how society views life as something that
is always changing. In the concept of myth, change,
which initially was merely a life experience, then
developed into a general belief that every life in-
evitably undergoes change. This view is continu-
ally repeated in social experience, so it is consid-
ered normal and no longer questioned. However,
this assumption is formed from how humans un-
derstand and interpret their social life.

In data 3, the lyrics "sailing in a foreign land"
denotatively describe someone leaving or wander-
ing to another place. This meaning indicates a move
from one region to another, which can be under-
stood directly. However, in social life, this mean-
ing develops into a broader perspective. Migra-
tion is often seen as a symbol of courage, inde-
pendence, and the pursuit of a better life. In
Barthes's concept of myth, this view is born from
social experiences that are continually repeated and
believed in by society. Migration is no longer un-
derstood simply as a journey, but is seen as a path
to success. As a result, the belief arises that one
must leave one's hometown to achieve success.
However, this belief is not always in line with re-
ality, as success is not solely determined by mov-
ing away from home, and not everyone who stays
in their hometown experiences failure.

In data 4, the phrase "promised in the past"
indicates a previous commitment. This meaning
is still direct because it only describes the act of
promising in the past. However, in Barthes's study
of myth, the phrase also reflects society's view of
the importance of promises in social relationships.
Through the concept of myth, keeping promises is
seen as a sign of honesty and responsibility. This
view is continuously passed down and accepted
as normal in society. Therefore, someone who
keeps a promise is usually seen as a good and trust-
worthy person.

CONCLUSION

Based on the results of research and discus-
sion of the meaning of the lyrics of Gorontalo folk
songs in Rizky Onefyt's album using Roland
Barthes's semiotics, it can be concluded that the
song lyrics contain three levels of meaning: deno-
tation, connotation, and myth, which are interre-
lated in forming the overall meaning.

At the denotative level, song lyrics convey lit-
eral meanings that directly refer to concrete reali-
ties, such as the mention of place names
(Gorontalo, Tilongkabila, Bone, Limboto), daily
activities (eating together, sitting together, going
together), and life events (going, waiting, apolo-
gizing). These meanings serve as a basis for un-
derstanding because they present a concrete rep-
resentation of community life without involving
emotional or cultural interpretations. Thus, deno-
tative meanings form the initial foundation for in-
terpreting song lyrics.

At the connotative level, the meanings in the
lyrics develop into more complex emotional and
cultural meanings. Lyrics that literally describe
places and activities, at this stage, represent feel-
ings of longing for one's hometown, love for local
identity, joy in togetherness, and conflict and dis-
appointment in interpersonal relationships. Con-
notative meanings are formed through the interac-
tion between the text and the listener's experiences,
emotions, and cultural background, making them
dynamic and open to varied interpretations.

Furthermore, at the mythical level, song lyr-
ics construct and reproduce social values ??that
have become naturalized in community life. The
myths that emerged included beliefs about the im-
portance of ancestral identity, attachment to one's
hometown, the value of loyalty in relationships,
social roles within the family, and views on mi-
gration, education, and sacrifice as part of life.
These meanings were no longer understood as cul-
tural constructs, but rather as truths that were con-
sidered natural and collectively accepted.
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